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Agenda

* Why organize circus?
- Extant major circus organizational systems
 Questions to guide use of circus organizational systems

» Case study — Gatewood System



Why organize circus?

 Create a comprehensive list
» Record physical cultural practices

» Encourage novel combinations and
developments

» Provide common language and concepts
 Describe steps necessary to learn a skill

* As school curriculum, book organization, exhibit
or show curation



Extant systems
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Essential

Toas juggling: balls, rings clubs

Balancing: on rolling objects
(unicyele, rolla bolla, ete), on
"stilting" objects (stilts,
unsuporrted ladder, etc) and
human columns.

Turning the body aloag its long,
medium and short axes
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Diversified
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Devil sticks, Diablo,
plate spinning, efc

Ripging: Trapeze,
horizontz] bar,

slackwire, tight wire, etc

Catapults
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System  Origin __ |Year  |Goalls)  [Typeofsystem

Gurevich Soviet Union 1950s-1970s  Basis for curriculum for Russian Circus School in Pedagogical
1950s-1970s

System
CNAC System France 1980s Curriculum and basis of school pedagogy Pedagogical

(o[ foll [ 3] [s]o] I International  N/A Describe a school’s pedagogy, interests, or Pedagogical
curriculum organizational structure

Hovey Burgess United States 1974 Uncover the “essence of circus” and a basis for Academic-
teaching through analysis of movements that are practitioner
universal to all circus performers (including animals)

Bortoleto Brazil 2017 Pedogogical for practitioners Academic-
practitioner

Mexico 2016 Broadly categorize modern circus areas Academic-
practitioner

Gatewood United States  2020-2023 Serve as a reference of all modern circus apparatus Academic-
and skills; To aid circus practitioners in diversifying  practitioner
their skills

1s book International N/A To organize the contents in the book Implicit or explicit



Each system, so far:

* Developed in isolation » Opaque theoretical aims,
: : undefined methodological
» Available only in language practices
of origin / bound by
national and cultural Do not depict circus skill
borders lineage
 Authors were not aware of « Non-standard naming
other systems at the time of practices
development  Western-centric (does not
 Reflects author bias and properly acknowledge
temporal and geographic contributions from Asia and

perception of circus Global South)



Questions to guide a reader

» What is the purpose of the system?

» How are groups classified?

« What is included or excluded by a classification?
» How are relationships represented?

* Is the system flexible?



“All models are wrong,
but some are useful.”



Case study

MODERN CIRCUS ARTS
TR AT

L \w L <\

 TRAMPOLINE — ABRIIBAT]I:S

< um\smm.vw

JUMP ROPE ““’EE“

swnv\ )
lAL c“:‘:[;}?l]l.[{"\ ﬂﬂuﬂLzﬂuml/ s // INVENTED \

SKATES
GROUND —WHEEL ™/ \

SKATEBOARD

e
T AN [ RN SRW MART VITRUVIAN BIKES
MIDWAY o 2 ART]SAL / e LR
¥ CONTORTION o FREE
4 OF DA NBE \ UNICYCLE .

TUMBLINE nuw 5 GROP

SOFT ~/ ARROW TABLEAIX

AcnnnAncs P mmﬂ\\

\
| VENDIRS \

\ GAMES OF
FACE  SKILL/
PAINTERS  CHANCE

CREW \

WHEEL OF
LIFE / DEATH

STUNT  GLOBEOF |
EATH /

num | / \ o

© SLACK \'-; DANCE TRICK j

REE“RBITATIUN N\ PENNYFARTHING L
mn.m\ /
ROPE ‘

/\m
nn/SlllESllllW
CIRCLS

TECH \ =
chr,zus>STAGE‘ / SELF, \ ! o -~ mmvm} Nt /
/[ “MADE =
STAGEHANDS | BAND ";;.'&:"'E" 7“"

ANNOUNCER

RINGMASTER

TRAINING INGS b
powL  SWINGING

% \m"m\ RIEID T TANILES N\ FLIPPING FORMATIONS
vsFr;léTEE l:l.[IW\N \ moas - /\\ A/m / /KN..(E \\\ / ELUB/S J

COMMEDIA
AUGUSTE TELLARTE e THROWING

| MAGE g
BUFFOON MASK \\\ ILLUSION
SLEIGHT

b G ( wion_JUBBLING oy /
x ...,.,_g \ STRONGMAN ~—Fur
CONTACT ~
EE:EEIXEE; S / ESCAPE  OF HAND NWV \ VEIL JUGGLING @.KHE@T/ \ \\“‘;\ /
OBJECT
/ OowN | \ nxn.

— \mm / N BALLS

POLE WINNINE SPINNING
ORIECT A __~ RS

PERFIRMER
np/ MUSIC g BALANGNG — N

VAUDEVILLE CATCH TYING mmu FI.EXIBLE \—/VMP

E UMBRELLA

\ SHARP- LASSD /% v BOUNCE

sunmm‘. TR!IZK ROPE JUGGLING
VENTRLOUUSM ”"‘w“"' yu,yn / ‘\ \ PADIDDLING

e BuBiE \  BoRzYKINE L/
TRAMP  STREET RI]I]EI] 1(smmwaH STRINGS w.umu ART
DIABOLD

AMANA ATEM PUPPETRY



Gatewood system

» What is the purpose of the system?
 Usability & recreational circus student education

« Update Gurevich system

GUREVICH SYSTEM
MOSCOW CIRCUS
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Gatewood system

» How are groups classified? MULTIROPE
* Visual similarity of apparatus

e Common movement
vocabulary

MOJPZRN EIRBUS ARTS

il X o |
= | | v
TR = __““’"{: il Dol
e el i - |
I L < =
\:wwu T el o
v g T
/ =\ \ (i A
T naw % )

SINGLE

N/

x AERIAL

CIRAPEZES
ROPE / POLE \ g

_caans RAR
ERTIBAI' == lNVENTEl] = \

STATIC DUPLEX  SWINGING
|
[JANCE DOUBLE

AERIAL



Gatewood system

« What is included in a classification?

« Comprehensive (>300)

« Major areas:
 Aerial apparatus
Vertical apparatus
« Bar apparatus
 Acrobatics
Aerial acrobatics
« Ground acrobatics

e Funambulism

Object manipulation
Juggling
* Flow
Character
Clown
» Sideshow

e Crew

MODERN EIRBUS ARTS
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Gatewood system
MODERN CIRCUS ARTS
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Questions to guide circus research

» What is the purpose of the system?

« How are groups classified?

« What is included in a classification? (and what is missing?)
» How are relationships represented?

* Is the system flexible?

Critical examination of our purposes and uses of circus
classification help them to be used in meaningful ways
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